S OUR White Man’s ar: a <uperficial,
inadequate thing, afier all?

We paint and mode! with the
excellent tools and mediums that an age of
invention makes possible—and for what?
Principclly to imitate nature, which cannot
be improved upon.

Would it be more poetic, more roman-
tic, o revert ito those curious symbolisms
and crude expressions by which primitive
peoples .ought, not pictorial effects, but to
tell wonderful stories, to lead oné into fairy
pastures of ethereal splendor, where only
the keen of mind, the pure of soul, may
graze?

In a word, is aboriginal art superior to
avilized art?

Ten years Angel Decora, a Winne-
bago Sioux girl, studied under leading
pamters and sculptors—men like Pyle and
De Camp and Grayson—irying hard to see
art in their way, and then cried in despera-
tion:

“Away with your White Man’s art;
our primitive way was best.”

Moreover, she has so impressed the
white fathers sitting in Washington who
are charged with the care of our swarthy
scards, that she has been assigned to revive
native Indian art in the United States at
government expense.

And this she is doing at the Carlisie,

Pa., Indian School.

JR many years, in fact eve: since the

government has come to admit that a

good Indian need not necessarily be a

dead one, we have religiously, consistent
ly sought to turn the Indian av ay from his
primeval instinets, to make him do ey« rything
the White Man’s way.

But now cqomes one of the most brilliant,
me progressive of the red race, with the au-
thority of the government behind her, and says:

“You can never compensate my people for
what you have taken from them.

Like the bau-

bles you have given them for ti% treasures of
their handicraft, you now offer them a paltry
civilization, with its vices and deceits and i

1
dollar stamp, and in exchange take tieir poetry
their romance, their art, things utterly, beyond
value.” \

When Angel Decora, after ten years of
faithful effort to accommodate herself to mod-
ern art, went to Washington and laid her case
before Francis E. Leupp, Commissioner of In-
dian Affairs, he was so won by her plea that he
sent her to the Indian School at Carlisle, Pa.,
with a special commission to revive native art.
ot that the commissioner was convinced
superiority, but he believes in preserving

of it

all that is good, and saw slipping away a thing

which, once gone, America would always mourn.

It was very much as if we as a nation had
lost our A B C’s and all that-gees to make up
our education, and-a great teacher came, with-
out chart or book or slate, and said: “Search
your soul, and see whether the instinet that is in
you cannot call back what is gone.”

Of all the hundreds >f students at Carlisle
not one has been initiated into the mysteries of
the old picture writings. Yet their soul-yearn-
ings, their hereditary ambitions, their very phys-
ical inclinations, all urge ther: back, all seek ex
pression in some way different from what they
see all about them. ;]

And the method of ‘the Indian teacher has
been te gather ahout her these grown children,
to place in their hands the crude tools and ma-
terials that their fortears of wigwawa days
used, and to say: “Here, take them and build:
build anything you please; but. put your soul
into it, and make it beautiful.”

*  What do they make? A casual glance about

studio at Carlisle reveals only some
partly finished rugs on frames. doilies and sofa
pillow tops decorated with_queer triangular de-
#igns in silk thread, picture frames hand-carved
in the same odd designs, waste paper baskets.
peéncil boxes, glove boxes, various articles of
every-day use, all decorated by water eolors in
the curious picture writings.

“Real art should be combined with utility,’
eaid Mis Decora recently. “This is why
the Japanese art is acknowledged by erities to
be the greatest in the world—because it is part
of the people’s life, because they wish to make
artistic everything that they use, not for luere
or fame, but because their souls ery out for
artistic expression.

“lIt needs no argument from me to tell you
that the white man does not so. His home'is a
glirine to commercialism, not to art.”

For herself she seéems to desire no commen-
dation, mo notice—she is of the shrinking, bash-
ful'nature characterizing the Indian woman—but
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